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Bach	prelude	and	fugue	in	d	minor	sheet	music

Bach	prelude	and	fugue	in	d	minor	book	2	sheet	music.	Bach	prelude	and	fugue	in	d	minor	book	1	sheet	music.

Bach,	Johann	Sebastian	Bartok,	“Beethoven”,	Beethig	Van	Berlioz,	Georges	Bazet,	Georges	Brahms,	Georges	Brahms,	Johannes	Chepin,	Frederic	Coperin,	Frederic	Coperin,	Trouis	Cramer,	Johanle	Baptist	Czerny,	Claude	Diabelli,	Anton	Dussek,	Jan	Ladislav	Faure,	Joken	Gounod,	John	Goepann,	Jan	John,	Hummel,	Ol	Janhaph	Mummel,	Ol	Janan	Friedrich	Kuhlau,	Ol	Friedrich	Liszt,	Franz	Lyapunov,	Sergei
Masset,	“Jules	Moshlees,	Wolfgang	Amadeus,	Il	Rameau	by	Wolfgang	Vitezrich	Rameau,	“Freedrich	Reissiger”,	Friedrich	Travel	Baby	“,	Friedrich	Travel	to	Camille	Satie,	Orik	Scarlatti,	Domenico	Schubert,	Real	Schumann,	Frantr	Syxand,	Cergerand	Wabter,	OL	Carl	Maritard	WABER,	OL	Carl	Maria	to	Organ	Bach	“Toccata	e	FuGue	in	D	Small”	I	redirect	here.	For	the	TOCCUE	and	FUGUE	in	D	minor	known
as	“Dorian”,	see	Toccue	and	FuGue	of	BWV	565	in	the	manuscript	of	Johannes	Ringk,	which	is,	as	much	or	known,	the	only	extension	of	the	eighteenth	century	copy	the	work	to	Toccata	and	Fugue	in	D	minor,	BWV	565,	is	a	piece	of	organ	music	writings,	according	to	its	oldest	extant	sources,	by	Johann	Sebastian	Bach	(1685	WABER	1	1750).	The	piece	opens	with	a	Touched	section,	followed	by	a	fugue
ending	in	a	tail.	Scholars	differ	or	when	it	was	composed.	They	could	have	been	as	early	as	C.	1704.	Alternatively,	a	date	or	the	end	of	1750	has	been	suggested.	To	a	large	extent,	the	piece	of	conformance	to	the	characteristics	felt	typical	of	the	North	German	organ	of	the	Baroque	era	with	divergent	stylistic	influences,	such	as	the	characteristics	of	southern	Germany.	Desiring	a	profession	of	educated
conjecture,	there	is	not	much	to	say	with	the	existence	of	certainty	other	than	that	period	in	a	manuscript	written	by	Johannes	Ringk.	The	first	publication	of	Bach’s	Renaissance	era,	was	in	1833,	through	the	efforts	of	Felice	Mendelssohn,	who	also	performed	the	piece	in	an	acclaimed	concert	in	1840.	The	piece	was	improved	in	the	second	half	in	a	rather	successful	version	of	the	piano	by	Carl	Tausig,	but	it
was	not	until	the	20th	century	that	its	popularity	rose	above	that	or	other	compositions	of	Bach	organs.	Such	popularity	has	further	increased,	for	example	for	its	inclusion	in	the	orchestral	transcription	of	Walt	Disney	has	become	far,	the	most	well-known	work	of	the	repertoire	of	the	eighteenth	century.	[1]	A	broad	and	often	conflicting	analysis	was	published	on	the	piece:	in	the	program	piece	of	program
program	that	describes	a	storm,	while	in	the	context	of	Disney	fantasy	it	was	promoted	as	absolute	music,	nothing	like	the	music	of	the	program	A	storm.	In	the	last	quarter	of	the	20th	century,	scholars	such	as	Peter	Williams	and	Rolf-Dietrich	Claus	published	their	studies	on	the	opera	and	questioned	its	authenticity.	Bach	scholars	such	as	Christoph	Wolff	defended	the	attribution	to	Bach.	Other
commentators	ignored	doubts	about	its	authenticity,	or	considered	the	question	of	attribution	undecided.	History	Page	title	of	Ringk’s	manuscript	The	only	almost	contemporary	source	for	the	BWV	565	is	an	undated	copy	by	Johannes	Ringk.[2][3]	According	to	the	description	given	by	the	Berlin	State	Library,	where	the	manuscript	is	kept,	and	similar	bibliographical	descriptions,	e.g.	in	the	RISM	catalogue,
Ringk	created	his	copy	between	1740	and	1760.[4]	According	to	Dietrich	Kilian,	editor	of	the	BWV	565	for	the	New	Bach	Edition,	Ringk	wrote	his	copy	of	the	Touch	and	Fugue	between	1730	and	1740.[6]	Jean-Claude	Zehnder,	in	his	critical	commentary	on	the	revised	edition	of	Breitkopf	&	HÃÂ¤rtel’s	21st	Century	score,	narrows	the	manuscript’s	origin	to	about	the	mid-1930s,	basing	himself	on	the	Analysis
of	the	evolution	of	Ringk’s	writing.[2]	At	the	time	Ringk	was	a	pupil	of	Bach’s	former	pupil[7]	Johann	Peter	Kellner	in	GrÃÂ¤fenroda,	and	probably	copied	faithfully	what	his	master	proposed.[2]	There	are	some	errors	in	the	score	such	as	note	values	that	do	not	add	up	to	properly	fill	a	measurement.	These	defects	show	a	carelessness	considered	typical	of	Kellner,	who	left	more	than	60	copies	of	Bach’s
works.[2][8]	The	cover	page	of	Ringk’s	manuscript	lists	the	title	of	the	opera	as	Touched	with	Fugue,	names	Johann	Sebastian	Bach	as	composer	of	the	opera	and	indicates	the	key	as	“ex.	d.	#Â”.,	which	is	usually	seen	as	the	signature	key	which	is	D	minor.	However,	in	Ringk’s	manuscript	the	staves	do	not	have	the	symbol	Â”^Â-Â”	on	the	key	(which	would	be	the	usual	way	to	write	a	piece	in	D	minor).	In	this
sense,	in	Ringk’s	manuscript,	the	piece	is	written	in	D	Dorian	mode.	Another	piece	listed	like	Bach’s	was	also	known	as	Toccata	and	Fuga	in	D	minor,	and	was	equally	entitled	to	the	qualification	of	“Dorian”.The	piece,	BWV	538,	received	the	nickname	“Dorian”,	which	was	used	to	distinguish	it	from	BWV	565.	Most	editions	of	the	BWV	565	score	use	the	abbreviation	D	minor,	unlike	Ringk’s	manuscript.[4][9]
Ringk’s	manuscript	does	not	use	a	separate	staff	for	the	pedal	part,	which	was	common	in	the	18th	century	(the	notes	to	be	played	on	the	pedal	were	indicated	with	a	“p”	written	at	the	beginning	of	the	sequence).	Printed	editions	of	the	BWV	565	organic	score	invariably	show	the	pedal	line	on	a	separate	staff.	In	Ringk’s	manuscript,	the	upper	staff	is	written	using	the	soprano	key	(as	was	common	at	the	time
the	manuscript	was	originally	written),	while	printed	editions	use	the	acute	key.[4][9]	Beginning,	the	"Dorian"	by	Ringk	"as	Ringk's.	Ringk.Apart	from	the	position	of	the	stops	and	the	key	to	the	notation	in	the	"D	Dorianâ"	mode	of	the	upper	line	used	by	Ringk	for	the	BWV	565	all	the	other	existing	manuscript	copies	of	the	score	date	back	to	at	least	a	few	decades	later:	some	of	them,	written	in	the	19th
century,	they	are	related	to	each	other	as	they	have	solutions	similar	to	the	defects	of	the	Ringk	manuscript.	If	these	derive	from	a	previous	manuscript	independent	of	Ringkâ	€	™	s	(possibly	in	C.P.E.	Bach	/	Johann	Friedrich	Agricola	/	Johann	Kirnberger	Circolo)	is	debated	by	scholars.	These	almost	identical	19th	century	copies,	the	version	that	Felix	Mendelssohn	knew,	they	use	the	key	to	acute	and	a
separate	pedal	pentagram.	In	general,	the	subsequent	copies	show	a	less	excessive	use	of	the	stops	in	the	opening	measures	and	are	more	correct	in	making	the	values	of	the	notes	to	the	measurements,	but	it	can	be	due	both	to	the	polishing	of	a	defective	source,	and	to	derive	from	a	source	Previous	cleaner.	In	subsequent	copies	the	work	is	called	for	example	«Adagioâ»	and	Â	«escape	'(for	the	respective
parts	of	the	work),	or	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	€	™	toccataâ	€"	for	the	operation	as	a	whole.	[2]	[10	]	Beginning,	noity	king,	with	part	of	the	pedal	on	a	separate	pentagram	(also	arpeggio	in	the	second	half	of	the	second	converted	joke	in	modern	notation)	D	minor:	usual	notation	with	a	Ã	¢	Ã,	the	name	â	â	â	â	â	â	â	â	â	â	â	â	â	«touched»	is	most	likely	A	subsequent	addition,	similar	to	the	title	of	touched,
adage	and	escape,	BWV	564,	since	in	baroque	times	such	pieces	of	organ	were	often	called	simply	prelude	(preludium,	etc.)	or	prelude	and	escape.	[11]	The	copy	of	Ringk	is	rich	in	Italian	time	markings,	stops	(a	feature	of	rings	copies)	and	detached	dots,	all	very	unusual	features	for	pre-1740	German	music.	German	organ	schools	are	distinguished	in	northern	Germany	(eg	Dieterich	buxtehude)	and
southern	Germany	(eg	Johann	Pachelbel).	The	composition	has	stylistic	features	of	both	schools:	the	phantasticus	stylus,	[12]	and	other	characteristics	of	northern	Germany	are	more	obvious.	[13]	[14]	However,	the	numerous	recitative	traits	are	rarely	found	in	the	works	of	Nordic	composers	and	may	have	been	inspired	by	Johann	Heinrich	Buttstett,	[10]	Pachelbel	student,	whose	few	free	surviving	works.	In
particular	the	prelude	and	whim	in	king	minor	have	similar	characteristics.	A	track	of	BWV	565	escape	is	an	exact	copy	of	a	phrase	of	one	of	Johann	Pachelbel's	minor	fantasies,	and	even	the	first	half	of	the	subject	is	based	on	this	Pachelbel	track.	The	era	was	however	common	practice	to	create	leaks	on	topics	of	other	composers.	[15]	Structure	Toccata	and	Escape	In	King	Minor,	BWV	565	Running	Ashtar
MoÃƒ	ì	"RA	Allâ	€	™	Organ	(8	minutes,	45	seconds)	Problems	with	playback	of	this	file?	See	media	help.	The	BWV	565	has	a	typical	simplified	structure	of	Germany	With	a	free	opening	(touched),	a	fugal	section	(getaway)	and	a	short	free	closing	section.	[10]	Touched	the	touched	starts	with	a	single	voice	bloom	in	the	top	range	of	the	keyboard,	doubled	at	the	octave.	Then	turn	to	spiral	spiral	The	fund,	where
a	seventh	decrease	agreement	appears	(which	actually	implies	a	dominant	agreement	with	a	minor	ninth	against	a	tonic	pedal),	built	a	note	at	a	time.	This	is	resolved	in	an	agreement	by	Re	Maggiore:	[10]	opening	of	the	touched	tuck	on	the	flentrop	organ	at	the	Oberlin	Music	Conservatory	follow	three	short	passes,	each	of	which	repeats	a	brief	motif	and	doubled	at	the	eighth.	The	section	ends	with	a
seventh	decreased	rope	that	resolves	in	the	toned,	king	minor,	through	a	flowering.	The	second	section	of	the	touch	consists	of	a	series	of	vaguely	connected	figures	and	blooms;	The	pedal	passes	to	the	dominant	key,	to	a	minor.	This	section	follows	the	third	and	last	part	of	the	touch,	which	consists	of	almost	entirely	in	a	passage	doubled	to	the	sixth	and	comprising	repetitions	of	the	same	figure	of	three
notes,	similar	to	songs	doubled	in	the	first	part.	After	a	short	flowering	pedal,	the	song	ends	with	a	minor	king	agreement.	[10]	Escape	The	subject	of	four-rumego	escape	is	made	up	entirely	by	sixteenth-century	notes,	with	implicit	pedal	point	in	the	face	of	a	brief	melodic	subject	that	first	falls,	then	rises.	Similar	violin	figures	often	meet	in	baroque	and	bach	music,	both	as	fugitive	subjects	and	as	material	in
non-imitative	tracks.	Unusually,	the	answer	lies	in	the	subdominating	key	rather	than	in	the	traditional	dominant.	Although	technically	an	escape	in	four	parts,	most	of	the	time	there	are	only	three	voices,	and	some	of	the	intermezzi	are	two,	or	even	a	single	voice	(noted	as	two).	Although	during	the	escape	only	a	simple	triadic	harmony	is	used,	there	is	an	unexpected	voice	of	the	subject	in	DO	minor	and,
moreover,	a	solitary	pedalization	of	the	subject,	a	unique	feature	for	a	baroque	escape.	[16]	Immediately	after	the	last	song,	the	escape	is	resolved	in	a	prolonged	agreement	of	BÃ	¢	âK.	[10]	[15]	Queue	follows	a	multi-sectional	queue,	marked	recitative.	Although	it	is	only	17	jokes	long,	it	progresses	through	five	time	changes.	The	latest	jokes	are	very	slowly	played,	and	the	song	ends	with	a	minor	cadence.
[10]	Performance	The	piece	of	execution	of	the	song	is	about	nine	minutes,	but	there	are	brief	execution	times	(for	example	8:15)	[17]	and	execution	times	exceeding	10:30	[18].	The	first	part	of	the	song,	touched	it,	takes	less	than	a	third	of	the	total	execution	time.	[19]	[20]	As	was	customary	for	the	German	music	of	the	seventeenth	century,	the	expected	registration	is	not	specified	and	the	choices	of	the
performers	vary	from	simple	solutions	as	a	plenus	organ	to	extremely	complex	solutions	such	as	those	described	by	Harvey	Grace.	[21]	Reception	in	the	first	century	of	its	existence	all	the	history	of	the	reception	of	the	touch	and	escape	in	king	minor	consists	in	the	being	saved	from	the	oblivion	perhaps	by	a	single	manuscript	copy.	[22]	Then	he	took	about	a	century	from	his	first	As	a	little	known	organic
composition	of	Johann	Sebastian	Bach	to	become	one	of	the	distinctive	parts	of	the	composer.	The	third	century	of	composition	composition	from	the	organ	most	often	recorded	by	Bach	to	a	composition	of	unclear	origin.	Although	Mendelssohn	believed	it	to	be	“at	the	same	time	educated	and	something	for	the	people”,[23]	followed	by	a	fairly	successful	piano	transcription	in	the	second	half	of	the	19th
century,[24]	it	was	only	in	the	20th	century	that	it	surpassed	the	average	notoriety	of	a	Bach	organ	piece.[22][25]	The	appearance	of	the	opera	(in	an	orchestral	transcription	by	Stokowski))	in	the	1940s,	Walt	Disney’s	Fantasia	contributed	to	its	popularity,[26]	at	which	point	scholars	began	to	seriously	doubt	its	attribution	to	Bach.[27]	The	composition	was	judged	to	be	“particularly	suitable	for	the	work.”
The	“organ”[14]	is	“extraordinarily	inorganic”.[28]	It	has	been	seen	as	united	by	a	single	basic	thought,[29]	but	also	as	containing	“passages	which	have	no	connection	with	the	main	idea”[14].	It	has	been	called	“completely	a	thing	of	virtuosity”[30]	but	also	described	as	“not	as	difficult	as	it	sounds”.[21]	It	has	been	described	as	a	sort	of	programmed	music	depicting	a	storm,[30]	but	also	as	abstract	music,
the	opposite	of	programmed	music	depicting	a	storm.[31]	It	was	presented	as	an	offshoot	of	the	gallant	style,	but	too	dramatic	to	come	close	to	it.[22]	Its	period	of	origin	has	been	hypothesized	around	1704,[32]	and	up	to	1750[10].	Its	distinctive	features	have	been	associated	with	existing	compositions	by	Bach	(BWV	531,	549a,	578,	911,	914,	922	and	various	sonatas	and	solo	violin	parts),[10][14][33][34]
[35]	and	others	(including	Nicolaus	Bruhns	and	Johann	Heinrich	Buttstett),[10]	as	well	as	earlier	compositions	of	the	same	name.	Versions	for	other	instruments	and/or	composers.[10]	It	was	considered	too	simplistic	to	have	been	written	by	Bach,[10]	and	too	much	of	a	stroke	of	genius	to	have	been	composed	by	anyone	other	than	Bach.[36]	What	remains	is	“the	most	famous	organ	opera	in	existence”,[37]	In
its	rise	to	fame,	it	was	aided	by	various	arrangements,	including	grand	piano	sets,[38]	versions	for	full	symphony	orchestra,[39]	and	alternative	settings	for	more	modest	solo	instruments.[10]	Score	Editions	Digital	facsimiles	of	the	Ringk	manuscript	became	widely	available	in	the	21st	century.	33	BWV	565	was	first	published	in	the	third	of	Bach’s	three	volumes	of	“little-known”	organ	compositions.[40]	The
edition	was	conceived	and	partly	prepared	by	Felix	Mendelssohn,	who	already	had	BWV	565	in	his	repertoire	in	1830.[41]	In	1846,	C.	F.	Peters	published	In	1867	the	Bach	Gesellschaft	included	it	in	Volume	15	of	its	complete	edition	of	Bach’s	works.[43]	Novello	published	the	work	in	1886	as	number	1	in	the	sixth	volume	of	Bach’s	organ	works.[44]	Novello	published	the	work	in	1886	as	number	1	in	the	sixth
volume	of	Bach’s	organ	works.[44]	At	the	beginning	of	the	decade,	the	“10”	Albert	He	collaborated	with	Charles-Marie	Widor	to	prepare	a	complete	edition	of	Bach's	organ	compositions,	Bach,In	1912,	BWV	565	was	published	in	the	second	volume,	containing	works	by	the	"first	master	period"	of	Bach.	[46]	Around	the	beginning	of	the	First	World	War,	Augener	republished	the	end	of	the	nineteenth-century
edition	of	William	Thomas	Best	in	volume	2	of	their	complete	edition	of	Bach's	organ	works.	[47]	After	1950,	when	the	Bach-Werke-Verzeichnis	was	published,	it	was	no	longer	necessary	to	indicate	the	touch	and	the	fugue	in	D	minor	as	"Peters	vol.	IV,	n.	4",	as	"BGA	Volume	XV	p.	267	"As"	Novello	VI,	1	",	or	without"	Dorian	",	to	distinguish	it	from	the	touch	and	fugue	with	the	same	key	signature.	Since	then
the	work	has	simply	been	BWV	565,	and	the	other,	the	so-called	"Dorian"	was	BWV	538.	In	1964,	Bach's	new	edition	included	BWV	565	in	the	IV	series,	volume	6,	[48]	with	His	critical	comment	published	in	volume	5	in	1979.	[49]	Dietrich	Kilian,	the	publisher	of	these	volumes,	explains	in	the	introduction	to	vol.	6	that	the	New	Bach	Edition	prefers	to	stay	close	to	authoritative	initial	sources	for	their	score
presentations	.	For	BWV	565	means	being	close	to	the	ringk	manuscript.	As	a	result,	the	name	of	the	song	was	given	again	in	Italian	as	touched	with	escape,	and	the	piece	was	written	again	in	D	Dorian	(ie	without	the	key).	However,	more	modern	conventions	have	been	maintained	with	regard	to	the	use	of	the	Treble	key	in	the	upper	bar	and	using	one	was	separated	for	the	pedal.	[4]	[9]	A	facsimile	of	the
Ringk	manuscript	was	published	in	2000.	[3]	In	the	21st	century,	the	Facsimile	became	available	online,	[4]	and	various	downloadable	files	of	previously	printed	editions.	[50]	In	2010,	Breitkopf	&	HÃ¤rtel	started	a	new	edition	of	Bach's	organ	works,	with	BWV	565	which	appears	in	his	fourth	volume.	[22]	Performance	program	and	recordings	of	the	Mendelssohn	organs	concert	in	1840:	BWV	565	is	listed	as
the	last	piece	of	Bach,	before	the	"Freie	Phantasie"	which	was	improvised	by	Mendelssohn.	The	first	great	public	performance	was	from	Mendelssohn,	on	6	August	1840,	in	Leipzig.	The	concert	was	very	well	received	by	critics,	including	Robert	Schumann,	who	admired	the	famous	opening	of	work	as	an	example	of	Bach's	sense	of	humor.	[51]	Franz	Liszt	adopted	the	piece	in	the	organs	repertoire.	He	used
the	Glockenspiel	stop	for	the	very	early	marries	in	the	opening	section,	and	the	Quintadena	stopped	for	repeated	notes	in	Bar	12's	15.	[52]	The	work	was	recorded	for	the	first	time	(in	abbreviated	form	as	"touched	and	final")	by	John	J.	McClellan	on	the	Salt	Lake	Tabernacle	commercial	disc	in	Salt	Lake	City	at	the	end	of	August	or	early	September	1910	from	Columbia	Graphophone	Company,	which
published	it	in	the	United	States.	In	1926,	the	version	of	the	BWV	565	organ	was	recorded	on	78	rpm	disks.	[54]	In	a	1928	concert	program,	Schweitzer	indicated	BWV	565	as	one	of	the	"best	compositions	by	Bach,	considering	that	it	is	a	youth	job.	[55]The	first	recording	of	the	piece	was	issued	in	1935.	[56]	In	1951,	he	recorded	the	work	again.	[18]	In	the	1950s,	a	recording	of	Helmut	Walcha	playing	BWV
565	on	organ	was	released.	[57]	In	this,	and	subsequent	releases	of	Walcha’s	recordings	of	BWV	565	on	Deutsche	Grammophon	(DG),	there	is	a	clear	evolution	of	the	work	from	“one	among	many”	BACH	organ	compositions	to	a	signature	piece	defined	by	the	composer.	In	the	later	versions	of	ArCiv’s	Produktion,	the	list	on	the	sleeve	contained	the	organ	compositions	in	the	order	in	which	they	appeared	on
the	recording	without	distinction,	[57]	in	the	1960s	BWV	565	became	listed	first;	[58]	but	from	the	1980s,	the	font	size	of	BWV	565	was	larger	than	that	of	the	other	compositions,	[59]	and	In	the	recording	of	Walcha’s	1963	piece	in	the	1990s,	it	became	the	only	Bach	piece	included	in	the	DG’s	classic	CD	CD	with	popular	songs	with	various	classical	composers.	[20]	Similarly,	the	sleeves	of	Marie-Claire’s
BWV	565	recordings	of	BWV	565	in	the	1960s	listed	the	song	in	the	same	font	as	the	other	recorded	works,	but	in	the	1980s,	it	was	in	a	larger	font.	[60]	The	US	record	companies	seemed	quicker	in	putting	BWV	565	forward	as	the	best	piece	of	BACH.	In	1955,	E.	Power	Biggs	recorded	Toccata	14	times,	played	on	several	European	organs	and	Columbia	released	those	recordings	on	a	single	album.	[61]	Hans-
Joachim	Schulze	describes	the	strength	of	the	piece	on	a	record	sleeve:	[62]	Here	is	the	elemental	and	unlimited	power,	in	impeccably	ascending	and	descending	tracks	and	rolling	masses	of	chords,	which	only	with	difficulty	falls	down	enough	to	give	a	place	to	the	logic	and	equilibrium	of	the	escape.	With	the	resumption	of	the	initial	Toccata,	the	dramatic	idea	reaches	its	climax	between	the	flying	stairs	and
with	an	end	of	a	great	sound.	Organists	who	record	BWV	565	more	than	once	include	Jean	Guillou,	[63]	Lionel	Rogg	[64]	and	Wolfgang	RÃ1⁄4bsam.	[65]	Some	musicians,	such	as	Karl	Richter,	who	did	not	record	organ	performances	very	often,	included	BWV	565	in	their	anthologies.	[66]	By	the	end	of	the	century,	hundreds	of	organists	had	recorded	BWV	565.	[67]	In	the	21st	century,	several	recordings	of
BWV	565	became	available	online,	such	as	a	recording	included	in	James	Kibbie	and	John	Scott	Whiteley’s	Broadcast	project	for	BBC	TV	[68]	produced	in	2001.	[69]	Piano	Arrangements	Edison	Bell	Bell	Velvet	Face	(VF)	Recording	No.	676	(Part	1):	Marie	Novello’s	performance	of	Tausig’s	arrangement	of	BWV	565.	The	VF	series	with	a	bright	green	label	ran	from	1925	to	1927.	[70]	Bach’s	touch	and	fugue
were	not	performed	exclusively	for	the	organ.	The	title	page	of	the	first	release	of	the	piece	already	indicated	that	it	was	possible	to	perform	at	the	piano	by	one	or	two	[40]	From	1868	to	1881,	the	transcript	of	the	piano	of	Carl	Tausig	of	Toccata	and	Fugue	in	D	minor	was	performed	four	times	in	the	Gewandhaus	in	Leipzig.	[71]	[72]	Many	other	piano	transcripts	of	BWV	565	have	been	published,	for	example
by	Louis	Brassin,	[73]	[74]	Ferruccio	Busoni's,	[75]	[75]	Cortot's,	and	from	Max	Reger,	in	transcriptions	for	two	hands	and	four	hands.	[76]	The	version	of	Tausig	of	the	work	was	recorded	on	a	platform	several	times	in	the	first	decades	of	the	20th	century.	[77]	[78]	At	half	of	the	1920s,	Marie	Novello	recorded	the	Tausig	piano	version	of	BWV	565	on	disks	78	rpm.	[79]	Registration	of	1931	by	Percy	Grainger
on	the	piano,	based	on	Tausig	and	Busoni	transcripts,	was	written	as	a	score	of	Leslie	Howard,	and	then	recorded	by	other	artists.	[80]	[81]	Ignaz	Friedman	recorded	the	piano	version	he	had	published	in	1944.	[82]	[83]	From	1950	to	the	first	decades	of	the	21st	century,	there	were	half	a	dozen	recordings	of	the	piano	version	of	Tausig,	[84]	and	several	dozens	of	that	of	busoni.	[85]	In	Bach's	Biographies	in
Bach's	Biography	of	the	first	nineteenth	century	by	Johann	Nikolaus	Forkel,	the	work	has	remained	not	mentioned.	Forkel	probably	didn't	even	know	about	the	composition.	[86]	In	the	biography	of	C.	L.	Hilgenfeldt	is	simply	listed	among	the	published	works.	Hilgenfeldt	considers	the	touch	and	the	fugue	in	F	major	the	most	fulfilled	toccatas	per	organ.	[87]	In	1865	Bach-biography	of	Karl	Hermann	Bitter,
BWV	565	is	listed	only	in	an	appendix.	[88]	In	1873,	Philipp	speck	dedicated	a	little	less	than	one	page	at	work	in	the	first	volume	of	his	Bach	biography.	He	hypothesizes	that	the	work	was	written	in	the	first	year	of	the	second	Weimar	period	of	Bach	(1708-1717).	He	saw	more	characteristics	of	Northern	German	(restless	style	of	Buxtehude)	in	the	form	of	a	toccata,	rather	than	southern	German	(the	simple
and	silent	approach	of	Paulbel).	Stop	considered	the	escape	"particularly	suitable	for	the	organ,	and	more	effective	in	the	pedal	part".	His	description	of	the	piece	refers	to	long	sections	that	are	Surfeits:	"Steps	that	have	no	connection	with	the	main	idea"	and	recitative	of	organs	alternated	with	"Ponderous,	roasting	masses	of	agreements".	Speck	compared	some	phrases	of	the	touch	and	fugue	to	another
early	work,	the	fugue	in	G	minor,	BWV	578.	[13]	[14]	Speck	also	detects	a	rhythmic	figure	that	appears	briefly	in	the	final	part	of	the	work	(bar	137)	which,	widely	processed,	reappears	in	the	prelude	keyboard	in	a	minor,	BWV	922,	a	job	that	is	supposed	to	be	composed	around	1789.	[90]	in	the	first	Version	of	1905	of	his	Bach	biography,	Albert	Schweitzer	leaves	the	BWV	565	not	mentioned	in	the	chapter
on	organ	works.	[91]	In	the	1906	biography	of	André	Pirro,	the	touch	of	Bach's	organs	are	mentioned	only	as	a	group.	He	does	not	consider	any	of	them	written	before	the	last	years	of	Bach	Weimar	(so	close	to	1717	than	at	1708).	[92]	Until	this	point,	none	of	the	biographers	seems	to	have	paid	particular	attention	to	BWV	565.	If	mentioned,	it	is	listed	or	described	together	with	other	compositions	of	organs,
but	it	is	far	from	being	considered	the	best	or	the	most	famous	of	the	Organ	compositions	Bach,	or	even	its	touchtas.	However,	this	was	about	to	change.	In	1908,	1908,	He	reworked	his	biography	for	the	first	German	edition.	In	this	edition	he	indicates	the	work	as	Â	«Noteâ».	[93]	After	listing	several	works	by	organ	in	which	Bach	shows	a	student	of	Buxtehude,	Frescobaldi	and	various	contemporary	Italian
composers,	Schweitzer	describes	the	touch	and	escape	in	king	minor	as	a	work	in	which	the	composer	reaches	an	independent	mastery:	in	the	touch	and	Escape	in	king	minor,	the	strong	and	ardent	spirit	has	finally	created	the	laws	of	the	form.	A	unique	dramatic	thought	combines	the	bold	work	of	touching	the	touch,	which	seems	to	accumulate	as	a	wave	wave;	And	in	the	escape	the	interleaved	passages	of
broken	agreements	only	serve	to	make	the	climax	even	more	powerful.	[29]	In	the	Bach	biography	of	1909	of	Hubert	Parry,	the	work	is	defined	Â	«Noteâ»	and	Â	Â	«One	of	the	most	effective	Bach	works	from	all	points	of	view."	Defines	the	touched	Â	«Brightly	RapSodicoÂ»,	follows	more	Or	less	speck	in	the	description	of	the	escape,	and	is	more	impressed	by	the	tail:	Â	«It	would	be	difficult	to	find	a
conclusive	passage	more	impressive	or	more	absolutely	adequate	to	the	needs	of	the	instrument	of	this	tail."	In	addition	to	seeing	the	influence	of	Buxtehude,	He	compares	the	issue	of	escape	to	the	theme	of	prelude	escape	and	escape	to	yes,	BWV	544,	which	considers	a	late	work.	[94]	In	the	first	volume	of	his	Bach's	biography,	Alberto	Basso	defines	the	BWV	565	Â	â	â	"Famousissimo"	and	Â	«Celebrated",
claiming	that	the	popularity	of	these	works	depends	entirely	on	this	composition.	He	sees	him	as	a	youth	work,	composed	before	1708,	who	with	his	underdeveloped	escape	is	stylistically	eclectic	but	unified	without	breaking	the	continuity.	He	colleague	it	to	Nordic	school,	mentioning	Tausig,	Busoni	and	Stokowki	as	influential	on	his	trajectory.	Low	warns	to	see	too	much	in	the	composition.	He	feels	that	it
can	be	available	to	everyone,	but	a	spell	is	not	a	spell,	nor	a	symbolism	and	much	less	a	sum	of	anything.	[95]	In	the	biography	of	him	Bach	of	1999,	Klaus	Eidam	dedicates	some	pages	to	touch	and	escape.	He	considers	him	an	early	job,	probably	composed	to	test	the	technical	qualities	of	a	new	organ.	He	believes	that	the	growing	that	develops	through	the	arpeggios,	gradually	growing	up	to	the	use	of
hundreds	of	canes	at	the	same	time,	could	indicate	exactly	at	what	point	the	system	of	twenty	of	the	organ	could	become	inadequate.	Notice	of	him,	some	of	the	most	unusual	characteristics	of	the	song	can	be	explained	as	the	result	of	organ-examiner's	bach	capacity	[96]	Christoph	Wolff,	in	his	Bach	biography	of	2000,	sees	the	BWV	565	as	an	initial	job.	[97]	According	to	him,	it	is	«so	deeply	imaginative,
varied	and	stolen	as	structurally	unruly	and	not	mastered".	[98]	In	books	on	the	works	for	Bach	organ	prior	to	Bach's	biography	of	1906,	AndrÃƒÂ	©	Pirro	had	already	written	a	book	on	the	works	Bach	organ.	In	that	book	he	devoted	less	than	one	page	to	the	BWV	565,	and	considers	it	a	kind	of	musical	program	that	depicts	a	storm,	storm,Lightning	flashes	and	noisy	thunder.	Pirro	suppose	Bach	had
succeeded	with	this	music	in	the	younger	German	courts	that	he	visited.	All	in	all,	he	judges	music	as	superficial,	no	more	than	a	stone	stepping	in	the	development	of	Bach.	[30]	[99]	In	the	early	1920s,	Harvey	Grace	published	a	series	of	articles	on	the	Bach	organ	works.	He	believes	that	the	notes	of	the	piece	are	not	too	difficult	to	play,	but	that	an	organist	who	carries	out	the	work	is	mainly	challenged	by
interpretation.	He	provides	suggestions	on	how	to	do	the	job	so	that	it	is	not	on	a	"meaningless	scramble".	He	describes	the	escape	as	a	slender	and	simple,	but	only	a	very	sketchy	example	of	the	form	".	In	his	description	of	the	piece,	Grace	refers	to	Pirro,	developing	the	"storm"	which	processes	the	"storm"	of	Pirro,	and	as	Pirro,	seems	convinced	Bach	went	to	go	around	the	piece.	The	suggestions	of	him	for
registration	organize	comparisons	with	how	the	piece	would	be	played	by	an	orchestra.	[21]	In	1948,	Hermann	Keller	wrote	that	the	touch	and	the	escape	was	unusual	for	Bach,	but	nevertheless	bored	some	of	him's	distinctive	signs.	[100]	His	description	of	the	piece	echoes	the	storm	analogies	first.	Keller	sees	the	steps	of	the	unison	of	the	opening	bars	as	"going	down	like	lightning,	the	long	roll	of	thunder
of	the	broken	agreements	of	the	full	body	and	the	storm	ripple	of	the	Tierzine".	[36]	In	1980,	Peter	Williams	wrote	on	BWV	565	in	the	first	volume	of	his	j.s.bach	organ	music.	The	author	warns	against	the	numerical	over-interpretation	like	that	of	Volker	Gwinner.	Many	parts	of	the	composition	are	described	as	typical	of	Bach.	Williams	sees	the	stylistic	games	with	Pachelbel,	with	the	school	of	northern
German	organs,	and	with	the	Italian	violin	school,	but	also	sees	various	unusual	features	of	the	composition.	Williams	questions	the	authenticity	of	the	piece,	based	on	its	various	unusual	features	and	processes	the	idea	that	the	piece	can	have	a	violin	ancestor.	[101]	The	reworked	edition	of	this	book,	in	a	single	volume,	appeared	in	2003	and	dedicated	more	pages	to	discuss	the	authenticity	and	possible
previous	versions	of	BWV	565.	Meanwhile,	Williams	had	written	an	article	from	1981	on	'Authenticity	of	BWV	565;	This	was	followed	by	numerous	publications	with	other	scholars	on	the	same	topic.	[10]	[102]	JS	Bach	As	Organist,	a	collection	of	1986	essays	by	George	Stauffer	and	Ernest	May,	discussed	Bach	registration	would	be	used	for	BWV	565.	[103]	Arrangements	for	the	Symphonic	Orchestra	Part	1	2
of	Part	2	of	Stokowski	Orchestration	performed	by	himself	and	the	Philadelphia	Orchestra,	re-emerged	on	two	sides	of	a	78	RPM	disk	in	the	problems	of	the	late	1920	playing	these	files?	See	media	help.	At	the	same	time,	the	comparisons	prepared	with	an	orchestral	version	in	its	performance	suggestions,	Elgar	produced	orchestrations	of	two	pieces	of	Bach's	organs,	which	did	not	include	BWV	565.	Elgar	is
not	particularly	like	work,	nor	Schweitzer's	incandescent	comments	about	it.	[104]	In	In	InLeopold	Stokowski	recorded	his	orchestration	of	BWV	565	with	the	Philadelphia	Orchestra.	[39]	Soon	the	idea	was	emulated	by	other	musicians.	An	orchestration	was	performed	in	the	Carnegie	Hall	in	1928,	Henry	Wood	(Pseudonymously,	as	"Paul	Klenovsky")	organized	his	orchestration	before	the	end	of	the	decade.
At	the	mid-1930s,	Leonidas	Leonardi	had	published	the	Orchestration	of	him,	and	the	Orchestration	of	Alois	Melichar	was	recorded	in	1939.	[105]	[106]	[25]	[107]	In	1947,	Eugene	Ormandy	recorded	his	orchestration	of	the	song	with	the	Philadelphia	Orchestra.	[108]	The	score	of	the	Stokowski	agreement	was	published	in	1952.	Other	part	orchestras	were	provided	by	Fabien	Sevitzky,	[110]	René	Leibowitz
(1958),	[111]	Lucien	Cailliet	(1967)	[112]	and	Staniså,aw	Skrowaczewski	(1968	).	[113]	In	the	movie	and	in	the	game	BWV	565	was	used	as	cinematographic	music	well	before	the	era	of	the	sound	film,	becoming	a	cliché	to	illustrate	the	horror	and	evil.	His	first	uses	in	the	sound	film	include	the	1931	Dr.	Jekyll	film	and	Mr.	Hyde	and	the	1934	film	The	Black	Cat.	[114]	[115]	[117]	Trailer	for	imagination	after
1936,	another	approach	to	the	use	of	BWV	565	in	the	film	was	considered.	Oskar	Fischinger	had	previously	used	the	third	Brandenburg	concert	of	Bach	to	accompany	abstract	animations	and	suggested	to	Stokowski	that	its	orchestral	version	of	BWV	565	could	be	used	in	the	same	way.	Later,	in	1937,	while	in	California,	Stokowski	and	Disney	discussed	the	idea	of	creating	an	animated	short	film	of	Dukas's
APPRETICE	by	The	Sorcerer	by	Dukas	for	Disney	Studios,	the	intention	of	introducing	classical	music	to	a	younger	and	broader	audience.	Similarly	to	the	popular	series	of	symphonies	silly,	the	short	film	has	revealed	expensive	to	produce.	However,	starting	from	the	touch	and	fugue	and	from	the	Sorcerer's	Apprentice,	Stokowski,	Disney	and	the	Musical	Critic	Dees	Taylor	chose	other	compositions	to
incorporate	into	their	film	project,	known	as	"The	Concert	Piece".	At	the	time	of	the	imagination	of	Disney	was	published	in	1940,	the	animations	that	accompanied	BWV	565	had	been	made	semi-assorted,	even	if	the	original	idea	of	Fischinger	that	the	execution	of	music	begins	with	the	Stokowski	exhibition	that	headed	his	orchestra	was	Preserved.	Taylor	starts	his	narrative	with:	"What	you	will	see	is	the
drawings	and	images	and	stories	of	what	music	inspired	in	the	minds	and	imaginations	of	a	group	of	artists".	The	opening	number,	the	"touch	and	fugue",	will	be	absolute	music,	music	that	exists	for	itself,	and	will	try	to	describe	what	could	move	forward	in	the	person	who	listens	to	him.	"At	the	beginning	you	are	more	or	less	conscious	than	the	orchestra,"	explains	Taylor,	"so	our	image	opens	with	a	series
of	impressions	of	the	director	and	players.	Then	the	music	starts	to	suggest	other	things	to	your	imagination	-	Oh,	Only	color	masses,	or	shapes	or	vague	shadows,	or	geometric	objects	floating	in	space."	In	1942,	RKO's	film,	Toccata	and	Fugue	were	cut	entirely,	only	to	return	to	a	1946	1946	1946Fantasia	has	contributed	significantly	to	the	popularity	of	Toccata	and	FuGue.	[118]	[119]	[120]	[121]	[122]	The
Boulevard	of	the	Sunset	of	the	1950	film	used	BWV	565	as	a	joke	reference	of	the	horror	genre.	[114]	The	piece	appeared	in	many	other	films,	including	20,000	leagues	under	the	sea	(1954),	in	which	it	is	played	by	Captain	Nemo	on	the	organ	of	the	Nautilus,	before	the	survivor	attack	on	the	submarine	and	apparently	immotive.	[117]	BWV	565	also	appeared	at	Fellini's	1960	La	Dolce	Vita.	[123]	The
adaptation	of	the	1962	film	of	the	work	ghost	used	BWV	565	in	the	sense	of	suspense	and	horror.	[116]	It	is	used	"without	irony	and	apocalyptic	spirit	updated	by	its	previous	Gothic	implications"	at	the	beginning	and	end	of	the	1975	Roller	Blower	Dysttopian	Dystopian	Fiction.	[124]	Two-minute	long,	BWV	565	was	used	as	an	introductory	theme	for	French	animation	once	...	Man,	in	26	episodes	between
1978	and	1981.	On	Friday	Night	Funkin,	the	opening	point	is	heard	in	â€	œ	Spookeez.	[125]	Ennio	Morricone	inspired	the	BWV	565/1	score	for	the	1965	film	for	a	few	dollars	more	than	Sergio	Leone.	Morricone	used	the	trumpet	musical	theme	"La	Resa	dei	Conti"	("Sixty	seconds	to	what?")	For	the	baroque	opening	of	the	Toccata	by	J.	S.	Bach.	The	shooting	of	the	cowboy	with	Gian	Maria	VolontÃ	©	takes
place	in	a	deconsecrated	church,	transformed	into	a	porcupine,	where	the	theme	is	heard	on	the	organ	in	full	title.	According	to	Miceli	(2016),	"it	is	[...]	difficult	to	establish	what	the	composer	has	brought	to	quote	Bachâ€"	Perhaps	the	shared	key	of	D	minor	led	to	the	idea	of	the	organ,	while	the	small	church	could	have	at	most	got	nothing	but	a	run-down	harmonium.	In	any	case,	for	a	classically	trained
musician	a	reference	so	cooled	to	one	of	the	most	common	places	hackneys	of	Western	music	of	Western	art	music	"of	course	the	most	hackney	within	Bach	production	(although	his	fatherhood	has	long	been	challenged)	â€	"	clashes	with	the	alleged	intention	to	pay	tribute	to	the	master	of	Eisenach."	In	his	autobiographical	book	written	with	De	Rosa	(2019),	Morricone	wrote	that,	"the	ritual	of	death	led	in	a
Church	convinced	me	to	use	the	quotation	of	Bach	and	the	organ.	The	gestures	of	Will	©	in	that	sequence	reminded	me	of	some	paintings	of	Rembrandt	and	Vermeer	that	Leo	is	passionate.	Those	artists	lived	in	a	time	near	Bach,	and	with	my	music	I	decided	to	watch	that	kind	of	past.	"[126]	[127]	[128]	[129]	Search	and	reconstruction	of	authenticity	A	certain	discomfort	regarding	the	paternity	of	BWV	565
had	been	around	a	long	time	before	the	1980s.	From	Hilgenfeldt	in	1850,	to	Elgar	in	the	1920s,	to	Basso	in	the	late	1970s,	the	extraordinary	popularity	of	the	piece	seems	to	have	taken	scholars	and	surprise	musicians.	Ofof	Mendelssohn	which	was	something	for	both	the	scholar	and	the	masses,	only	the	latter	part	had	been	fulfilled.	Some	scholars	who	have	analyzed	the	counterpoint	of	the	composition	felt
that	it	was	poor.	[21]	[101]	[130]	[131]	They	said	it	was	was	too	close	to	the	gallant	style	of	the	late	eighteenth	century	to	be	a	composition	of	the	early	eighteenth	century.[22]	Its	alleged	composition	time	shifted	around.	Some	thought	the	composition	was	too	modern	to	have	been	composed	by	a	young	Bach,[92][101]	or	too	simplistic	to	have	been	composed	by	a	middle-aged	Bach.[95][131]	Although	many
commentators	have	invoked	Bach’s	genius	to	explain	modernity	in	an	immature	composition,[28][101]	36][96]	a	growing	number	of	scholars	have	expressed	dissatisfaction	with	such	an	intangible	explanation.[27]	In	a	1981	article,	Peter	Williams	reiterated	the	speculations,	which	he	saw	as	a	way	out	of	the	enigma,	already	present	in	his	1980	book	on	Bach’s	organ	compositions:[27]	The	piece	was	originally
composed	for	violin,	not	necessarily	by	Bach	(which	would	explain	its	“simplicity”);	it	was	later	transcribed	for	organ,	not	necessarily	by	Bach	(which	would	explain	its	“modernity”).	The	analysis	of	the	material	sources	of	the	work,	its	oldest	surviving	manuscripts,	although	according	to	some	scholars	it	was	not	sufficiently	thorough,[132]	was	considered	too	limited	to	give	a	definitive	answer	to	these
questions.	What	was	available	from	that	branch	of	research	could	be	explained	in	opposite	ways.[133]	Similarly,	whether	the	more	elaborate	stylistic	evidence	was	considered	conclusive	or	merely	circumstantial,	depended	on	who	was	trying	to	prove	what.[22]	In	1982,	David	Humphreys	suggested	that	the	BWV	565	might	have	been	composed	and/or	arranged	by	Kellner,	or	by	someone	in	the	circle	around
Kellner.[27][134]	Despite	many	stylistic	similarities,[135]	Kellner	was	excluded	a	quarter	of	a	century	later:	“Compared	to	Kellner’s	style,	the	BWV	565	more	resembles	the	style	of	J.	S.	Bach”;[136]	“Many	of	Kellner’s	keyboard	pieces	reveal	that	his	style	is	characterized	by	“similarity.”	In	sharp	contrast	to	the	dramatic	style	of	the	Toccata	BWV	565”.[22]	A	violin	composition	by	Bach’s	eldest	son,	Wilhelm
Friedemann,	transcribed	for	the	organ	by	Ringk,	was	indicated	as	another	possible	source.	However,	according	to	a	statistical	analysis	of	the	21st	century,	Wilhelm	Friedemann	was	even	less	likely	to	have	been	the	composer	of	the	Fugue	than	Kellner.	The	same	research	indicated	that	large	portions	of	the	Fugue	were	consistent	with	the	style	of	Johann	Ludwig	Krebs,	but	with	more	than	half	of	the	Fugue
probably	composed	by	J.	S.	Bach.[136]	After	initially	confirming	Williams'	doubts	as	to	the	authorship	of	BWV	565,[137]	by	the	second	decade	of	the	21st	century,	statistical	analysis	left	2	the	problem	of	indecisive	attribution	Finished	Nobody	had	found	a	composer	more	compatible	with	the	style	of	his	escape	than	Bach	himself.[37]	In	the	words	of	Jean-Claude	Zehnder,	a	sympathizer	for	the	reconstruction	of
the	violin	version:	“The	question	remains	open,	despite	the	Academic	started	in	1981.	Up	to	proven	contrary,	BWV	565	should	be	considered	a	work	by	Johann	Sebastian	Bachâ	».	[22]	No	edition	of	Bach	Werke	Verzeichnis	has	listed	BWV	565	among	the	works	seen	as	spurious	or	doubtful,	[138]	nor	the	entrance	to	work	on	the	Bach	website	Arcans	Leipzig	mention	any	doubts.	[139]	Application	for	attribution
in	1961,	Antony	Davies	observed	that	the	touch	was	nothing	counterpoint.	[130]	Half	decade	after,	BWV	565	was	further	questioned.	Walter	Emery	claimed	that	skepticism	was	a	necessary	condition	to	approach	the	history	of	Bach's	organs'	compositions,	[140]	and	Friedrich	Blume	saw	problems	with	the	traditional	Storiography	of	the	youth	of	Bach.	[141]	Roger	Bullivant	thought	that	the	escape	too	simple
for	Bach	and	saw	features	that	were	incompatible	with	its	style:	[131]	Conclusion	of	the	piece	on	a	lower	plagal	cadence	a	pedal	of	article	86	of	the	subject,	the	hypotheses	proposed	by	Williams	in	that	is	incorporated	Item	included	that	BWV	565	could	have	been	composed	after	1750	and	could	have	been	based	on	a	previous	composition	for	another	instrument,	presumably	violin.	Williams	added	more
stylistic	problems	to	those	who	are	already	mentioned	by	Bullivant,	among	others	the	parallel	octaves	during	the	opening	of	the	touched,	the	true	answers	subdinishing	in	the	escape,	and	the	primitive	harmonies	throughout	the	piece,	with	contrapers	in	the	escape	that	often	move	Through	third	parties.	All	these	features	are	unique	or	extremely	rare	in	organ	music	of	the	first	half	of	the	18th	century.	[27]	In
1995,	Rolf-Dietrich	Claus	decided	against	the	authenticity	of	BWV	565,	mainly	based	on	the	stylistic	characteristics	of	the	piece.	[132]	He	appointed	another	problem,	in	his	first	measure	the	composition	contains	a	câ	it,	a	note	organ	in	Bach's	time	rarely	had,	and	that	Bach	almost	never	used	in	the	organ	compositions	of	him.	[7]	In	his	book	on	BWV	565,	which	expanded	in	1998	to	counter	some	of	the
criticisms	received,	Claus	also	rejects	the	previous	version	options	suggested	by	Williams,	noticing	that	the	touch	was	an	unknown	kind	for	time	violin	sole	compositions.	[142]	[143]	Different	John	Butt	Cambridge	Companion	essays	on	Bach	discuss	BWV	565	attribution	problems.	[144]	Other	biographers	and	scholars	have	left	these	attribution	and	preceding	theories	of	unsorted	version,	[96]	or	explained	the
atypical	characteristics	of	the	composition	indicating	that	it	was	a	very	early	composition	of	Bach,	probably	written	during	his	stay	in	Arnstadt	(1703â	€	"1705	).	There	are,	however,	few	pieces	of	organs	with	lots	of	spirit	and	a	lot,	and	because	it	should	not	a	genius	like	Bach,	in	high	youth	spirits,	they	produced	this	unique	work,	which	is	in	some	aspects	half	a	century	before	its	time	and	that	get	a	place	as
one	of	the	most	loved	compositions	in	the	history	of	music?	[28]	The	debate	about	the	author	continued	into	the	21st	century.	Wolff	calls	it	a	pseudo-problem.	[145]	Williams	suggested	that	the	piece	may	have	been	created	by	another	composer	who	was	to	be	born	in	the	early	18th	century,	since	the	details	of	the	style	(such	as	triadic	harmony,	scattered	chords,	and	the	use	of	the	solo	pedal)	may	indicate
post-1730,	or	even	post-1750.	[10]	The	statistical	analysis	conducted	by	Peter	van	Kranenburg	in	the	second	half	of	the	first	decade	of	the	21st	century	confirmed	that	the	fugue	was	atypical	for	Bach,[137]	but	he	could	not	find	a	composer	more	likely	to	have	composed	Bach.	[37]	David	Schulenberg	believes	that	the	attribution	of	BWV	565	to	Bach	is	doubtful.	[146]	Richard	Douglas	Jones	does	not	take	a
stand	on	the	authenticity	of	the	composition.	[147]	In	2009,	Reinmar	Emans	wrote	that	Claus	and	Wolff	had	diametrically	opposed	views	on	Ringk’s	reliability	as	a	copyist,	inspired	by	their	respective	positions	in	the	authenticity	debate,	and	thinks	that	a	sort	of	unhelpful	speculation.	[133]	Previous	version	hypotheses	and	reconstructions	Transposed	to	a	minor	and	adapted	for	the	violin,	the	opening	offers
the	opportunity	to	descend	through	all	four	strings	of	the	instrument.	[148]	The	quadruple	stops,	uncommon	for	18th	century	solo	music,	could	be	used	in	passages	like	this,	taken	from	the	end.	The	other	hypothesis	developed	by	Williams	is	that	BWV	565	may	have	been	a	transcription	of	a	lost	solo	violin	piece.	The	parallel	octaves	and	the	preponderance	of	thirds	and	sixths	can	be	explained	by	the	attempt
of	a	transcriber	to	fill	in	harmony	which,	if	preserved	as	it	is,	would	be	inadequately	thin	on	a	pipe	organ.	This	is	corroborated	by	the	fact	that	the	subject	of	the	escape,	and	some	passages	(such	as	bars	12â15,)	are	evidently	inspired	by	string	music.	Bach	is	known	for	transcribing	organ	solo	violin	works	at	least	twice:	the	first	movement	of	the	Partita	in	E	major	for	solo	violin,	BWV	1006,	was	converted	by
Bach	into	the	solo	organ	part	of	the	opening	movement	of	the	cantata	Wir	danken	dir,	Gott,	wir	danken	dir,	BWV	29.	Bach	also	transcribed	the	Fugue	movement	of	Sonata	in	G	minor	for	solo	violin,	BWV	1001,	as	the	second	half	of	Prelude	and	Fugue	in	D	minor	for	organ,	BWV	539.	This	notion	has	inspired	a	new	theory	of	adaptation:	reconstruction.	The	reconstructions	have	been	applied	to	several	other
works	of	Bach,	with	varying	success.	[149]	A	reconstruction	for	violin	was	performed	by	Jaap	Schröder[150]	and	Simon	Standage.[151]	Violinist	Andrew	Manze	made	his	reconstruction,	also	in	A	minor,	which	he	performed	and	recorded.	[152]	In	2000,	Mark	Argent	proposed	a	five-string	cello	instead.	[35]	Williams	proposes	a	Small	or	a	five-string	cello	as	alternative	possibilities	in	2003.	[10]	A	new	version
of	the	violin	was	created	by	the	Bruce	Fox-Lefrico	scholar	in	2004.	[153]	In	2005,	2005,	Lewin	Altschuler	wrote	that	if	the	first	version	of	BWV	565	was	written	for	a	stringing	tool,	the	most	likely	candidate	would	be	a	lute.	[154]	In	1997,	Bernhard	Bileter	proposed	an	original	touched	harpsichord,	[7]	which	was	considered	unlikely	by	Williams.	[10]	However,	the	topic	of	billeteter	makes	Bach's	paternity	more
likely:	Bach's	harpsichord	toccatas	(most	of	their	early	work)	has	simple	and	foreign	elements	similar	to	BWV	565.	[7]	The	Bach's	initial	keyboard	It	works,	especially	the	free	ones	like	prelud	and	toccatas,	it	cannot	always	be	clearly	separated	into	pieces	of	organs	and	pieces	of	harpsichord.	Stop	had	already	observed	on	the	resemblance	between	a	passage	in	BWV	565	and	one	in	the	Predudio	BWV	921
harpsichord,	Robert	Marshall	compares	the	continuation	models	and	the	sequences	of	the	harpsichord	touched	BWV	911,	and	the	fugue	theme	of	the	harpsichord	touched	BWV	914,	with	the	same	BWV	565.	[33]	[34]	Other	media	In	1935,	Hermann	Hesse	wrote	a	poem	on	the	piece,	"Zu	Einer	touched	von	Bach"	(on	a	tuck	of	Bach),	which	contributed	to	his	fame.	[22]	[155]	Recordings	of	BWV	565	have
appeared	on	popular	music	charts	include	the	recording	inspired	by	the	rock	of	the	Sky's	1980	(#	83	on	Billboard	Hot	100,	#	5	on	the	graph	of	the	singles	of	the	United	Kingdom)	[156]	and	registration	of	the	1996	Violin	of	Vanessa-Mae	(#	24	on	the	graphs	of	billboards).	[157]	In	1993,	Salvatore	Sciarrino	made	an	agreement	for	the	solo	flute,	[158]	recorded	by	Mario	Caroli.	[159]	A	version	for	Horn	only
was	organized	by	Zsolt	Nagy	[160]	and	was	performed	by	Frank	Lloyd.	At	half	of	the	90s,	Fred	Mills,	then	Trumpet	Player	for	Brass	Canadian,	created	an	adaptation	for	quintet	in	brass	that	has	become	a	world	standard	for	brass	ensembles.	[161]	[162]	References	References	composed	of	a	surname	and	a	date	Refer	to	an	entry	in	the	section	of	the	source	below:	if	followed	by	"(Score)"	Ã,	â	€	â	€	See	the
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Cambridge	company	for	cinema	music.	Cambridge	University	PE	DOC	A	2-280/87	Report	drawn	up	on	behalf	of	the	Committee	on	Economic	and	Monetary	Affairs	and	Industrial	Policy	on	the	proposal	from	the	Commission	to	the	Council	(COM(91)	316	final	-	C3-0068/91)	for	a	Council	Regulation	(EEC)	amending	Regulation	(EEC)	No	76-280/87	on	the	approximation	of	the	laws	of	the	Member	States	relating
to	the	approximation	of	the	laws	of	the	Member	States	relating	to	the	approximation	of	the	laws	of	the	Member	States2018-06-16.	Retrieved	in	2020-11-04.	^	Tornatore,	Giuseppe	(2018).	Ennio	«Un	maestro»	(in	Italian).	Harper	Collins	Italia,	pp.	134-35.	ISBN	978-8	869	053	917.	Archived	from	the	original	on	2021-09-28.	Retrieved	in	2020-11-07.	^	De	Rosa,	Alessandro	(2019).	Ennio	Morricone:	In	your
words.	Translated	by	Maurizio	Corbella.	Oxford	University	Press,	pp.	2730.	ISBNÂ	978-0	190	681	036.	«That	death	ritual	performed	in	a	church	convinced	me	to	employ	the	Bachiana	quote	and	the	organ.	The	postures	taken	by	VolontÃ©	in	that	sequence	sent	me	back	to	some	paintings	by	Rembrandt	and	Vermeer,	painters	who	actually	liked	Leo	a	lot	and	lived	in	a	¦	era	near	that	of	Bach.	I	turned	the
musical	look	back	to	that	past.	«New	light	on	Bach»	in	Musical	Opinion	Vol.	84,	pp.	755	«59	^	a	b	c	Bullivant	1971,	p.	14	and	elsewhere	^	a	b	Emans	2009,	pp.	103	s.	^	a	b	Emans	2009,	p.	109	^	Humphreys	1982,	pp.	216	«17	^	Stephan	Emele	(2000).	4.6	«BWV	565	«A	work	of	waiter?»	Archived	2016-03-04	at	the	Wayback	Machine	in	An	example	of	the	18th	century	German	organ	art:	Johann	Peter	Kellner
(thesis).	I'm	Jena.	OCLCÂ	553	465	573	b	c	Kranenburg	2007/2008	b	Kranenburg	2006	Dürr,	Alfred;	Kobayashi,	Yoshitake;	Beiwenger,	Kirsten	(1998).	Index	of	Bach's	works	(version	2a).	Wiesbaden:	Head	width	&	Härtel.	ISBNÂ	3	765	102	490	p.	324	Archived	2016-01-23	at	the	Wayback	Machine	Touched	in	d	BWV	565	Archived	2016-03-04	at	the	Wayback	Machine	at	www.bach-digital.de	Emery	1966	Blume
1968	Claus	1998	Claus	Claus	2018	"Butt	1997",	p.	76	and	elsewhere.	^	"Wolf	2002"	Schulenberg	2006,	p.	434,	p.	458	e	p.	516	"Jones	2007	p.	160	Williams	1981,	p.	336	"Peter	Wollny",	"Harpsichord	Concertos"	pp.	6	"7	Archived	on	2015-09-22	at	the	Wayback	Machine	in	notes	for	the	2015	recording	of	Andreas	Staier,	Harmonia	mundi	HMC	902	181.82".	«Concert:	Accademia	di	Musica	Antica.»	The	New
York	Times.	Archived	in	original	on	2009-02-20.	Johann	Sebastian	Bach	/	Andrew	Manze,	Richard	Egarr,	Jaap	ter	Linden	«Quattro	Sonate	per	violin;	Fox-Lefriche	2004	Altschuler	2005	"Zu	einer	Toccata	von	Bach"	Archived	2016-03-04	at	the	Wayback	Machine	at	www.deutschelyrik.de	"Sky	|	Awards".	All	music.	Archived	from	the	original	on	18	October	2015.	Retrieved	23	August	2013.	Allmusic	Vanessa-Mae:
Charts	&	Awards	Billboard	Singles.	Johann	Sebastian	Bach.	BWV	565:	flute	processing	Archiviato	2016-04-22	at	the	Wayback	Machine	at	www.salvatoresciarrino.eu	J	S	Bach's	Toccata	e	Fuga	by	solo	flute	Archiviato	2016-04-22	at	the	Wayback	Machine	at	www.prestoclassical.co.uk	"RM	Williams	Publishing	Bach/Nagy:	Toccata	e	Fuga	in	Re	minori	(in	Ffor	solo	horn."	Archived	from	the	original	upURL
consulted	11.01.2012	^	Shearer,	Daniel	(December	1999).	Â	«Reviews:	Where	No	Brass	Has	Gone	Before.â	€»	Canadian	Brass.	Filed	by	the	original	on	16	February	2005.	URL	consulted	on	March	21,	2019.	^	Mills,	(Score).	Sources	score	background	color:	green:	online	version	of	the	sheet	available;	Red:	Introduction	and	/	or	Comment	Available	Version	provided	by	Data	Publisher	Volume	Necklace	BWV
565	Ringk,	Johannes	C.Ã	¢	â	¢	1740Ã	¢	â	¢	1760	Germany	Berlin	State	Library	(Facsimile)	D-B	Mus.	ms.	Bach	p.	595	[a]	dossier	8	(pp.	57Ã	¢	æ'64)	[a]	touched	with	fuga	pedaliter	ex	d	#	by	js	bach	[b]	marx,	adolph	bernhard	1833	leipzig	breitkopf	&	hÃ¤rtel	johann	sebastian	bach	organ	compositions	still	little	Known:	also	executable	on	the	piano	by	one	or	two	sounders	vol.	3	(of	3)	No.	9	to	(p.	12)	19)	[B]
Grieperkerl,	Friedrich	Konradroitzsch,	Ferdinand	1846	Leipzig	CF	Peters	Johann	Sebastian	Bachâ	€	™	s	compositions	for	Organ	Vol.	IV	(Plate	243)	No.	4	(page	24	and	Segg.)	Tausig,	Carl	c.	1860s	Berlin	Schlesinger	to	Edition	and	Fuge	(D	MOLL)	for	organ	(pedal	and	manual)	by	Johann	Sebastian	Bach	for	the	piano	for	the	presentation	of	the	concert	touched	(page	2â	€	"6)	Fuge	(page	7Â"	15)	[B]	Rust	,
Wilhelm	1867	Leipzig	Breitkopf	&	HÃƒ	Â¤rtel	Bach-Gesellschaft-Edition	Band	XV:	Orgelwerke,	Bandã,	1	(Â	«PrefaceÂ»)	[a]	Toccata	II	(page,	267Ã	¢	Â¡75)	[B]	Bridge	,	John	Frederickhiggs,	James	1886	London	Novello	&	Co	The	Organ	Works	of	John	Sebastian	Bach	Book	VI:	Touched,	Preludi,	and	Fugues	No.	1	(page,	2Ã	¢	â	¢	9)	Regener,	max	1896	London	Augener	Selection	of	works	dâ	€	™	JOH	organ.	Seb.
Bach	transcribed	for	piano	duetto	Ranked	#	2:	touched	and	escape	in	king	minor	touched	und	fuge	(pp.	21)	[b]	busoni,	ferruccio	1899	Leipzig	Breitkopf	&	HÃƒÂ¤rtel	Zwei	Orgeltoccaten	=	Two	Tocca	Organtas	=	Deux	Toccates	dâ	€	™	Joh's	organ.	Bringing	Sebastian	Bach	to	the	piano	(BVÃ,	BÃ,	29)	No.	2:	touched	in	D	MOLL	=	D	Minor	=	RÃƒÂ	©	Minor	(touch	and	escape)	touched	in	D	MOLL	(pp.	2Ã	¢	â	¢	17)
[b]	Widor,	Charles-Marieschweitzer,	Albert	1912	New-York	G.	Schirmer	Johann	Sebastian	Bach.	Complete	Organ	Works:	a	critical-practical	edition	in	eight	volumes	accompanied	by	a	preface	containing	general	observations	on	the	execution	methods	of	the	preludes	and	joints	and	suggestions	for	the	interpretation	of	the	compositions	contained	in	each	volume	II	volume:	Preludes	and	leaks	of	the	First	master
period	n.	15	Best,	William	Thomashull,	Arthur	Eaglefield	1914	London	Augener	Johann	Sebastian	Bachâ	€	™	s	Organ	Works	Volume	II:	Preludes,	leaks,	fantasy	and	touching	pp.ã,	271	and	segg.	Friedman,	Ignaz	1944	Melbourne	Allans	Publishing	Tucked	and	Escape	(D	minor)	[B]	Stokowski,	Leopold	1952	New	York	Broude	Brothers	Symphony	transcription	published	by	the	Leopold	Stokowski	library.	Touched
and	Escape	in	King	Minor	(Duration:	9	minutes)	Kilian,	Dietrich	1964	Kassel	BÃƒÂ¤renreiter	New	edition	of	Bach,	Series	IV:	Organ	works	for	organ	6:	Preludi,	touch,	fantasies	and	leaks	II	â	€	"versions	Initials	and	variants	of	I	and	II	[A]	touched	with	escape	d	BWV	565	565	FredCanadian	Brass	1990	US	Hal	Leonard	Brass	Ensemble	Toccata	e	Fuga	in	D	minor	Zehnder,	Jean-Claude	2011	Leipzig	Breitkopf	&
HÃ	Ârtel	Complete	organ	works	Breitkopf	Urtext	Vol.	4:	Toccate	e	Fughe	/	Individual	works	on	CD-ROM[a]	No.	3	Toccata	e	Fuga	in	d	B	WV	565	(pag.Ã	̈	56Ã¢Â¡65)	Notes	^	a	b	c	d	and	introduction	and/or	commentary	available	^	a	b	c	d	e	f	g	online	version	of	the	score	available	Recordings	Last	column	to	be	ordered	by	performance	time;	Background-colour:	green:	audio	file	available	Performance	by	Date
Place	Issued	by	Volume	Series	BWV	565	between	1902	and	1915	New	York	The	A	Eolian	Company	Piano	Roll	Playing	and	Fugue	in	D	minor	arranged	for	piano	solo	by	C.	Tausig	tempo	70;	28.5	cm	Bloomfield	Zeisler,	Fannie	1912	Welte-Mignon	Piano	Roll	Toccata	&	Fugue	in	D	minor	(Tausig	transcription)	(9:19)	Novello,	Marie	mid-twenties	London	Edison	Bell	Velvet	Face	no.	676:	Organ	Touch	&	Fuga:	Piano
Solo	(Bach,	Tausig)	Two-sided	disc	78rpm:	Pt.Ã	̈	1,	Pt.Ã	̈	2	Cunningham,	G.	D.	1926	Kingsway	Hall,	London	The	Master’s	Voice	No.	C	1291:	Toccata	e	Fuga	in	D	minor	78rpm	Stokowski,	LeopoldPhiladelphia	Orchestra	April	6,	1927	Academy	of	Music,	Philadelphia	Victor	Red	Seal	“Electric”	recording	Toccata	e	Fuga	in	D	minor	(transcription	by	Stokowski)	Two	sides	of	the	78rpm	record	(8:53)	Schweitzer,
Albert	1935	All	Hallows-by-the-Tower,	London	Columbia	Albert	Schweitzer	plays	Bach[a]	No.	6	(9:04)	Stokowski,	LeopoldPhiladelphia	Or	1940	Academy	of	Music,	Philadelphia	Disney	Walt	Disneyâs	Fantasia	Leopold	Stokowski	and	the	Philadelphia	Orchestra:	Original	Remastered	Track	Edition	(1990)	CD	1	(of	2)	Toccata	e	Fuga	in	D	minor,	BWV	565	(9:22)	Walcha,	Helmut	August	24,	1947	Church	of	St.
James	[de],	LÃ1â4beck	Deutsche	Grammophon	Archiv	Produktion;	Research	period	IX:	Works	by	Johann	Sebastian	Bach;	Series	F:	Organ	Works	Prelude	and	Fugue,	E	minor,	BWV	548;	Prelude	and	Escape,	A	minor,	BWV	551;	Prelude	and	Fugue,	C	major,	BWV	547;	Touch	and	Escape,	King	Minor,	BWV	565	No.	4	(9:15)	Schweitzer,	Albert	1951	Gunsbach,	Alsace	Columbia	J.	S.	Bach:	Organ	Music	Vol.	IV[a]
No.	3	(10:31)	Biggs,	E.	Power	1955	Europe	(14	different	organs)	Columbia	Bach:	Playing	in	D	minor	(A	Hi-Fi	Adventure)	e.g.London,	Royal	Festival	Hall	Side	2	No.	6	Biggs,	E.	Power	1960	Busch-Reis	Museuminger,	Harvard	Columbia	Bach:	Organ	Favorites	Bach:	Great	Organ	Favorites	(Columbia	42	644,	reissued	on	CD	by	CBS	in	2011,	with	cover	notes	by	Hans-Joachim	Schulze)	Toccata	(2:28),	Fugue	(5:54)
Walcha,	Helmut	1963	Grote	Sint	Laurenskerk,	Alkmaar	Deutsche	Grammophon	Classic	Mania	(released	in	1991)	CD	2,	No.	4	(2:37,	Touched	solo	Â”The	escape	of	that	1963	recording	had	been	6:52)	Alain,	Marie-Claire	1959Â”1968	Sankta	Maria	kyrkaÂ”	[sv],	Helsingborg	Erato	J.	S.	Bach	Â”LâÃ	uvre	Pour	Orgue	Â”Integrale	en	24	disques	Vol.	3:	Touched	&	Escapes	in	D	minor	bwv	565	Â”in	F	major	bwv	540	/
Preludes	and	Escapes	in	Maggiore	BWV	545	Â	«in	MI	Major	BWV	533	Â«	Little	Oscap	in	Soil	BWV	578	578	&	Fugue	en	RÃ	©	Serve	©	Minor	BWV	565	(08:42)	Richter,	Karl	1964	Jaegersborg	Churcha	[Then],	Copenhagen	German	Grammophon	Johann	Sebastian	Bach:	Tuck	&	Escape	/	Famous	Organ	works	touched	&	escape	in	king	minor	BWV	565	(8	:	56)	Whiteley,	John	Scott	2001	Bath	Abbey,	BBC
Bathroom	TV	of	the	21st	century	Bach	Bach,	The	Complete	works	for	organ,	Vols	1	and	2	touched	and	escape	in	king	minor,	BWV	565	(8:41)	Alain,	Marie-Claire	1982	Glue	Â	©	Giale	de	Saint-Donata	[FR],	Dri'me	Erato	Toccata	&	Escape	/	Tray	/	Fugue	/	Concert	/	Fantaisie	&	Fugue	Toccata	&	Escape	en	RÃ	©	Serve	Â	©	Minore	King	Minor	/	King	Minor	BWV	565	(8,15)	Preston,	Simon	KreuzbergkircheÃ,	1988
[de],	Bonn	German	Grammophon	Toccata	&	Fuga	BVW	565	Ã	¢	Preludes	and	joints	BVW	532	and	552	Ã,	Ã,	Fantasy	BWV	572	Pastoral	BVW	590	touched,	Adagio	(02:31)	Fugue	(05:54)	Fagius,	Hans	1988	Fredrik	Church,	Karlskrona	Bright	Classics	Bach	Edition	CD	151	An	organ	Works:	Tuck	&	Escape	BWV	565	/	Concert	BWV	594	/	Praeludium	&	Fuga	BWV	548	/	"God	I	know	LO	IN	HÃƒÂ¶h	'six	ehr	"bwv	711a
715/717	(released	c.a.	2000)	n.	1a	2	(08:54)	Kibbie,	James	2007a	2009	Stadtkircheã,	[de],	Walters	Hausen	Block	M	Records	(Michigan	University)	Bach	Organ	Works	BWV	565:	Touched	with	Escape	in	D	/	Toccata	and	Escape	In	King	Minor	AAC	an	MP3	[E]	(9:16)	Notes	^	ABC	of	audio	files	available	Altschuler	writings,	Eric	Lewin	(winter	2005).	"They	were	bached	and	escape	bwv565	and	ccacconia	from
bwv1004	lute	pieces?",	Pp.	77a	86	in	The	Musical	Times,	vol.	146,	No.	1893	Argent,	Mark	(Autumn	2000).	"Decoding	Bach	3.	Tightening	together",	pp.	16a	20,	22a	23	in	the	Musical	Times,	vol.	141,	No.	1872	Bill	Vittorioso,	Bernhard	(2004)	[1997].	"Touched	by	Bach	and	Escape	in	king	minor	for	BWV	565	organ	Ã	¢	a	cmmalowerk?"	[Touched	by	Bach	and	Escape	in	King	Minor	for	BWV	565	Organ	Ã	¢	and
work	for	harpsichord?].	In	Sackmann,	Dominik	(ed.).	Musical	Theory	and	Empirical	Practice	Musi	Kali:	Collected	Essays	[Musical	Theory	and	Musical	Practice:	Collected	Wise].	ZÃƒÂ¼rcher	musical	studies	(in	German).	4.	Zurich:	Peter	Lang.	Pp.ã,	159a	64.	IsbnÃ,	978-3039103751.	Originally	Publi	poured	into	the	search	music	vol.	50	No.	1,	January	¢	March	1997	P.a	77a	80cs1	Maint:	PostScript	(link)	Blume,
Friedrich	(January	1968).	"Young	people	by	J.	S.	Bach",	pp.	1st	30	in	The	Musical	Quarterly,	vol.	XIV.	Bullivant,	Roger	(1971).	Leak.	London:	Hutchinson.	IsbnÃ,	978-0091084400	Butt,	John	(1997).	Cambridge	mate	in	Bach.	Cambridge	University	Press,	1997.	IsbnÃ,	978-0521587808.	Claus,	Rolf-Dietrich	(1998).	For	true	awareness	of	touched	and	escape	in	king	minor,	BWV	565.	Cologne:	Dohr,	2a	ed.	IsbnÃ,
978-3925366550.	(Sent	by	yo	tomita)	claus,	rolf-dietrich,	ed.	(2000).	Touched	and	escape	in	king	minor	bwv	565:	facsimile	of	the	oldest	ÃƒÂ¼berliefenen	copy	of	Johannes	Ringk	[touched	and	escape	in	king	minor	BWV	565:	facsimile	of	the	first	existing	copy	from	Johannes	Ringk]	(in	German).	Cologne:	Dohr.	IsbnÃ,	978-3925366789.	Claus,	Rolf	Dietrich	(2018).	Touch	and	escape	in	king	minor	bwv	565	Ã	¢
work	by	j.	Bach?	Translated	by	John	Sayer	(2ndã,	ed.).	At	the	tube	sign.	tube.	(Review	by	David	Baker,	revision	Organization')	Dudel,	Alfred	(1884).	History	of	the	GewandhausConcert	in	Leipzig	of	25	November	1781	at	25	November,	1881:	Written	in	the	conviction	of	the	Concert	Direction.	Leipzig.	Eidam,	Klaus	(2001).	The	true	life	of	Johann	Sebastian	Bach.	New	York:	Basic	books.	ISBNÂ	0465018610.
Emans,	Reinmar	(2004).	"From	the	author	overstrained:	biographical	constructions	of	authenticity	criticism"	PP.â	€	17â	€	"29	in	music	and	biography:	Festschrift	for	Rainer	Cadenbach.	Curated	by	Cordula	Heymann-Wentzel	and	Johannes	Lasa.	Königshausen	&	Neumann.	ISBNÂ	978-3826028045	Emans,	Reinmar	(2009).	"Possibility	and	limits	of	the	criticism	of	the	text	to	Incerta"	PP.Â	103A	€	"11	What	is
Criticism	Text?:	The	history	and	relevance	of	a	central	concept	of	modifying	the	care	science	of	Gertraud	Mitterauer,	Ulrich	Muller,	Margarete	Springe	and	Verena	Vitzthum.	Walter	de	Gruyter.	ISBNÂ	978-3484970786	Emery,	Walter	(July	1966).	"Some	speculations	about	the	development	of	Bach	style	organs,"	pp.	596â€	"603	in	The	Musical	Times,	Vol.	107,	No.	1481.	Fox-Lefriche,	Bruce	(2004).	The	biggest
violin	Sonata	that	J.S.	Bach	never	wrote.	Strings	XIX	/	3:	122,	October	2004,	43A	€	"55.	Glaus,	Daniel	(2013).	"Albert	Schweitzer	as	organist",	pp	291a	€	"304	in	Albert	Schweitzer:.	A	century	design	concept	by	Hubert	Steinke,	Angela	Berlis,	Andreas	Wagner	and	Fritz	von	Gunten.	Haupt	Verlag	AG.	ISBNÂ	978-3258077796	Grazia,	Harvey	(1922).	Bach's	work	organ.	London:	Novello	&	Co.	Gwinner,	Volker
(1968).	"Di	Bach	D-Moll-Tokkata	come	Credo-Solution"	in	Musica	e	Chiesa	di	Vol.	38	pp.Â	240A	€	"42.	Humphreys,	David	(1982).	The	minor	king	BWV	565.	Touched	Early	Music	Vol.	10,	No.	2.	Jones,	Richard	Douglas	(2007).	The	creative	development	of	Johann	Sebastian	Bach:	Music	to	delight	the	Spirit.	Volume	1:	1695a	€	"1717.	Oxford	University	press.	ISBNÂ	0198164408	Keller,	Hermann	(1948).	The
organ	works	Bachs:	A	contribution	to	your	story.	Form,	interpretation	and	reproduction.	Leipzig:	C.	F.	Peters.	Kilian,	Dietrich	(1979).	Reclaims,	tocats,	fantasies	and	Fugen	I:	BWV	531A	€	"550,	562	(fragment)	/	Critical	comment	on	Part	I	and	II,	Volume	6	in	three	parts	of	Series	IV:	organic	work	in	Johann	Sebastian	Bach:	New	edition	of	all	factories.	Kassel:	Bear	rider.	Kranenburg,	Peter	Van	(2006).
"Composer	Attribution	quantifying	Strategies"	pp	375a	€	"76	at	Ismir	2006:	7th	International	Conference	on	Information	Retrieval	Music	â€".	Proceedings.	Canada:	University	of	Victoria.	ISBNÂ	1550583492	Kranenburg,	Peter	Van	(2007).	"Evaluation	of	Eggs	in	JS	Bach	(BWV)	Catalogue"	Ch.	7	pp.	120Â	€	"37	in	tonale	Theory	for	the	digital	age	(Informatics	in	Musicology	Vol.	15)	Curated	by	Walter	B.
Hewlett,	Eleanor	Selfriding	Campo	,	Edmund	Correia.	University	of	Michigan.	ISBNÂ	978-0936943176	(replaced	by	Kranenburg	2008)	Kranenburg,	Peter	Van	(September	2008).	♪Musical	style	-	the	case	of	some	slaughtered	organ	disputed	in	J.	S.	Bach	(BWV)	(BWV)	Utrecht	University.	Kranenburg,	Peter	Van	(October	4,	2010).	"On	the	measurement	of	the	musical	style	â	€"	the	case	of	some	bugs	of	the
organ	disputed	in	the	catalog	J.	S.	Bach	(BWV)	"CH.	5	pp.	71â	€	"89	In	a	computational	approach	to	the	recovery	based	on	the	contents	of	popular	melodies-songs.	Utrecht	University.	ISBN	978-9039353936	Newman,	Anthony	(1995).	Bach	and	the	Baroque:	European	origin	materials	from	baroque	periods	and	first	classics	with	particular	emphasis	on	the	music	of	J.S.	Bach.	Pendragon	Press.	ISBN
92Â78Â9145193647	Parry,	Hubert	(1909).	Johann	Sebastian	Bach:	the	history	of	development	of	a	great	personality.	New	York:	G.	P.	Putnam's	Sons;	London:	The	KnickerBocker	Press.	Pirro,	AndrÃ	©	(1895).	The	Orgue	de	Jean-SÃ	©	Bastien	Bach.	Paris:	Fischbacher.	Pirro,	AndrÃ	©	(1902).	Johann	Sebastian	Bach:	the	organist	and	works	of	him	for	the	organ.	New	York:	G.	Schulenberg	Schirenberg,	David
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